THE METAPHYSICS OK THE ttKAlTlKn,
only reveal his being in a plurality of spatial and temporal manifestations, the Idea of man cannot; in consequence be so perfectly represented by sculpture and painting (restricted as these are to a single well chosen moment) as by poetry, which, by idealising reality, unites in a whole that which in life appears but fragmentary. For poetic idealisation consists, not in representing men otherwise (better or worse) than they are in reality^ in which case the poet would only give an untrue picture of life, but in bringing together in poetic representation, especially in the drama (though not necessarily, as the French used to believe), that which is in reality separated by time and space, We may often notice that the greatest poets are not very strict in observing the laws of time and space, the' nothingness of which they feel by a kind uf metaphysical instinct. Thus Helen and Penelope arc even after twenty years still young and attractive, and Agamemnon arrives in Argos just as the taking of Troy has been announced by the fire signals. The less, however, the poet concerns himself with the merely formal conditions of reality, the more carefully will he treat its material part, as that containing the Idea. Here he will take pains to remove everything irrelevant and contradictory, by which in real life the revelation of a character is marred, since through temper, error, or other casual influences we all very often act otherwise than befits
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